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ABSTRACT  
Syntax is a branch of linguistics, which studies the relationship between words in a sentence. Generally in 

syntax utterances are patterned according to the norms of the particular language. For instance, the normal 

word order of grammatical elements in Hausa sentence structure is generally subject, verb, 

object/compliment (s.v.o/c). This type of structure is often violated or complicated by Aliyu Namangi. 

This paper examined the syntactic deviations in Aliyu Namang’s Imfiraji poetry. The paper adopts Leech 

(1969) as the model of approach by which Aliyu Namangi’s Imfiraji poems are analysed with the view of 

finding the syntactic deviations in them. The source of the data is Aliyu Namangi’s Imfiraji (1 – 4). After 

examination and analyses of the poem, the study found out that Aliyu Namangi deviates in his poem at 

the level of syntax where he moves certain items like adverbs, nouns, pronouns, phrases etc. outside their 

normal position in order to maintain rhyme. 
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1.0 INTRODUCTION 

 Aliyu Namangi was a renowned Hausa poet. He was born in a village called Mangi near Zaria in the year 

(1315) A.H which is equivalent to (1894) C.E on Larabgana, meaning on the last Wednesday of the 

month of Safar, the second month of the Islamic calendar. 

He was born during the reign of Sarkin Zazzau Kwasau a normal child without any abnormalities. When 

he was one year old exactly the month of Safar he lost his sight as a result of the combinations of two 

different diseases called Measles and Smallfox. He composed many poems in Hausa. Most of his poems 

themes are religious and some few social. In his attempt to compose some of these poems, Aliyu 

Namangi sporadically violates the syntactic structure of Hausa by creating new relationship between 

elements in the stanzas of certain poems. This paper attempts to examine this phenomenon of syntactic 

deviations with a view to analyse and provide explanation for the deviations in terms of devices 

particularly, those relating to rhyme. 
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Rhyme 
It is pertinent to present brief explanatory remarks on the concept of rhyme, for the benefit of our readers 

who are not familiar with it. Rhyme is one of the characteristic features of Hausa poetry which is defined 

as a regular occurrence of a particular sound, syllable or word in poetry Muhammed (1980) Rhyme 

(Ƙafiyya) is the most important feature distinguishing poetry from a song. Rhyme is a system that Hausa 

poets adopted from Arabic (Shapiro 1965:86)  

In Hausa five different rhymes are identified, namely (i) terminal rhyme, (ii) initial rhyme, (iii)tonal 

rhyme, (iv)internal rhyme, and (v) independent rhyme (Sa’id 1983/85)  Namangi deviated from standard 

Hausa to maintain any of the above-mentioned rhymes. 

 Syntactic Deviation 
This refers to deviation in terms of syntactic structure. In certain cases, poets construct sentences in which 

the relationship between the element or the component of the sentence is not accepted by the grammatical 

rules of that language. For instance 

 

2.0 Syntactic deviations in order to maintain rhyme.  

 2.1 Structural change 
Aliyu Namangi exercises poetic license by changing the structure of some sentences in the verses of his 

poetry to maintain rhyme. This comes as a result of transforming some elements in a line of a stanza. The 

movement can be divided as follows: 

i. Adverb movement 

ii. Noun movement 

iii. Pronoun movement 

iv. Phrase movement 

2.1.1 Adverb Movement 

Adverbs differ from other clausal constituent e.g. subjects, verbs objects, and complements, in their 

optionality, and positional mobility (though they typically follow obligatory clausal elements and multiple 

co-occurrences. Adverb expresses a wide range of meanings e.g. time, place, manner, modality, degree, 

etc. Their basic function as an element associated with verbal phrases is to provide additional information 

regarding the circumstances of a situation, evident or actively. (Jagga 2001: 643). In Hausa, there are 

different types of adverbial compounds adverbial complexes, and adverbial clauses (Galadanci, (1976: 40 

- 43). This classification is based on their syntactic behaviour and function within a sentence. 

Aliyu Namangi breaks the syntactic rule in some of his verses by positioning some adverbs in an 

abnormal position in an attempt to maintain rhyme. 

Example 1 

                                                       Sai a sa Zabbaniyawa, 

                                                      Gargaxo su, su xora kuwwa, 

                                                      Ga wuya, da bugu da tsawa, 

                                                       Can su iske qishi da yunwa, 

                                                       Ba su san afuwar Ubangiji ba. 

                                                      Angels will be commanded 

       They will be driven, they will be shouting 

     There is hardship beating and shouting. 

                        They (human beings) meet thirst and hunger there 

                                                         God will not have mercy on them. 

The fourth line of the stanza is supposed to be: 

Su iske qishi da yunwa can 

This is because, the position of the adverb typically occurred in the end position after the central element 

(See Jaggar, 2001:661). 

Another example of the above type of adverb movement is: 

Example 2 
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To ka taro hankalinka 

      Yanzu ne zan gargaxe ka, 

         Tun da dai na ga zuciyarka, 

     Ta halarci madawayarka, 

               Ba ka zavi zama a hallaka ba. 

                                                                   Attention, please 

                                                                  Now I will warn you 

              Since I read what is in your heart 

               Is now Focused in your distination 

                      You did not choose to stay in catastrophe 

The normal structure of the second line is supposed to be:- 

Zan gargaxe ka yanzu 

I will warn you now 

Aliyu Namangi moved this adverb yanzu to the line initial position to achieve his internal rhyme ‘ka’ 

from the word gargaxeka since maintaining the adverb at the normal position (final) in the sentence will 

distort the rhyme. 

2.1.2 Noun Movement 

Nouns are sometimes moved from their object sentence-final position by Aliyu Namangi for the sake of 

maintaining internal rhyme. Internal rhyme refers to a rhyme that occurs at the end of internal lines in the 

stanza of poetry see (Zulyadaini 2001).  

Consider the following as a situation where Aliyu Namangi moved a noun (object) from the sentence's 

final position to the sentence-initial position. 

Example 3 

      Gaisuwa kuma kar shi yanke, 

Gunsu har raini shi narke, 

Tausayinsu idan ka take, 

  Ka riqe haka sai ka warke 

                                                                 Ba za ka cutuwa ba. 

                                                                Always greet them, 

Do not downgrade them 

                                                                  Do fair to them 

      By doing this you will heal 

                                     Throughout your life, you will not be cheated. 

The internal rhymes in the stanza are: - 

1- Yanke 2 – Narke 3 – Take 4 – Warke 

This brings about the restructuring of the sentence by post-posing the object NP from its sentence's final 

position to the sentence-initial position to get his targeted internal rhyme. 

But the normal structure of line one is supposed to be: 

 Kar kuma shi yanke gaisuwa. 

2.1.3 Pronoun movement 

In Zulyadaini (2001:120) pronoun movement refers to a shift of pronoun object from its original position 

in the accepted structure of the line in the stanza to an aberrant point for the sake of using a specific 

device in poetry. This technique is displayed in Infiraji where Aliyu Namangi deviates by shifting the 

pronoun object from its normal place as can be seen in the following verse. 

Example 4  

                                                         Wanga zance namu qarfe, 

                                                         Sai da qarewa a shafe, 

                                                         Mai jiki domin ya qyafe, 

                                                         Shi da tsumma za a shafe, 
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                                                         In ba nunansa yai yawa ba. 

                                                        Our statement is ironclad 

                                                        At the end one wipes 

                                                        His body to dry 

                                                        With a rag you wipe 

                                                        If its ripeness is not much 

The structure of the fourth line in the above stanza is supposed to be: 

 Za a shafe shi da tsumma 

This is to say, the position of the object pronoun “shi” is in the line medial position but Aliyu Namangi 

proposes the “shi” object pronoun to line-initial position to allow the verb shafe to be in the line-final so 

that the internal rhyme of the stanza will be achieved without any distortion. 

Another example of pronoun movement can be cited as follows: 

Example 5 

                                                         Ukku ke son masu wanka, 

                                                         Shi ruwan an so a girka, 

                                                         Zamanin xari na kaka, 

                                                         In gumi ne kar a girka, 

                                                         Ba a so zafinsa yai yawa ba. 

                                                         Three persons are needed for the bath 

                                                         The water need to be boiled 

                                                         During harmattan season 

                                                         It should not be heated during hot season 

                                                         The water need not be too hot. 

Line two of the above stanza is a topical construction and should be as follows 

Ruwan an so a girka shi. 

The water need to be boiled 

This is because shi above is a resumptive pronoun resulting from topicalizing the object ruwan when 

topicalized, inanimate topics may require a resumptive pronoun in the position of the moving element or 

be deleted (Newman 617 - 618). In the above stanza, Aliyu Namangi not only fronted the nominal but 

also pied-piped it with its resumptive pronominal element to allow for the grade I verb “girka” to be line-

final. This way his internal rhyme which ends in (ka) syllable will be attained without any hassle. 

2.1.4 Phrase Movement 

Hartman and Stork (1972/75) define a phrase as a group of words forming a syntactic unit that is not a 

complete sentence. Sometimes poets do move certain phrases so that they use the last syllable of the 

immediate line – the final word when the phrase is moved. Otherwise, the unmoved phrase will distort the 

rhyming configuration of the stanza or poem. Look at the following: 

 

Example 6 

Ya kamata mu gode Allah, 

  Can gabanmu akwai qabila, 

                                                                An kashe su cikin jahala 

Mu zuwansa ta zan fitilla, 

                A gare mu, ba mui zaman duhu ba. 

We suppose to thank God, 

                There were many tribes ahead of us, 

   Who pass away in ignorance 

         His coming to us becomes light 

                       To us, that we may not live in ignorance. 

The second line of the stanza is a non-verbal existential sentence that normally is introduced by one of the 

two invariant predictors – akwai or da “there is/are (see Newman 200 chapter 26 and Jagger, 2001: 464). 
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The most common configuration is akwai (or da)+ indefinite NP. Therefore, the appropriate construction 

of the second line should have been: 

Akwai qabila can gabanmu. (There were many tribes before us) 

But because Aliyu Namangi wanted to achieve his internal rhyme of the stanza, he chooses to front-shift 

the adverbial segment which will allow the word qabila to be line final. This construction violates the 

structure of Hausa non-verbal existential sentence. 

Another example of this nature can be seen below where Aliyu Namangi’s front-shifts adverbial phrases 

to maintain rhyme. 

Example 7 

Dubi dai firauna, wai shi, 

Ne dagawa ba kamar shi, 

   Har cikin ruwa ne ta bi shi, 

 Bai haye ba ta maqare shi, 

      Bai kai ga abin da yai nufi ba. 

                                                                 Look at fir’auna that he, 

          Is proud than any other person, 

          It followed him into the ocean, 

                                   He did not reach the bank, it strangulated him, 

    He did not achieve his aim. 

The normal structure of line three is supposed to be: - 

Ta bi shi har cikin ruwa Not Har cikin ruwa ne ta bi shi. 

This is because a normal Hausa sentence is: subject, verb, object (S.V.O) 

 

CONCLUSION   

In this paper, we have observed that Aliyu Namangi changes the structure of sentences in some lines in 

the stanza of a poem in order to achieve a targeted rhyme. He attains this technique by moving some 

grammatical elements such as subjects, objects and even phrases. The use of these devices allows him to 

make the poetry more aesthetic, particularly, in delivering the overall message in the poem. It is 

interesting to note that the syntactic violation to maintain rhyme is applied in respect to both internal 

rhyme and external rhyme of Imfiraji. 

 

REFERENCES 
Abdulsalam, A. (2013). A linguistic study of poetic license in some selected poems of Mudi Sipikin. 

Unpublished M.A. Dissertation, University of Maiduguri. 

Abdurrahman, U. (1988). Aliyu Namangi: poet preacher and purveyor of African Islam Institute of 

Muslim minority affairs journal, vol.9 No 1 

Al- Hassan, S.F (2013). Analyzing the language of poetry from the perspective of poetry. International 

Journal of English and Education. vol.2 

Bargery, G.P.A(1934). Hausa- English Dictionary and English-Hausa Vocabulary London. Oxford 

University Press 

Bello, A. (2022). Ra’o’in Arulin Hausa a aikace Ahmadu Bello University Press 

Birniwa, H.A (1981). The Imfiraji I - IV of Aliyu Namangi. Unpublished M.A Thesis SOAS University 

London 

Xangambo, A. (1973) “Aliyu Namangi Da Waqoqinsa”. Unpublished Undergraduate project, Department 

of Nigerian Languages, Bayero University Kano. 

Xangambo, A. (1981). Xaurayar Gadon fexe waqa. A seminar paper presented at Bayero University Kano 

Furniss, G. (1996). Prose, Poetry and Popular Cultures in Hausa. London: 

Longman 

Galadanci, M.K.M.(1976). Introduction to Hausa Grammar. Ibadan Longman 

Mohammed & Makama….. ..Int. J. Inn. Lit., Lang. & Arts Studies 14(3):53-58, 2026 



58 

 

Hassan, U. (1973) “Alhaji Aliyu Namangi: A Survey of His Biography Sources and Features of His 

Major Works” Unpublished Undergraduate project, Department of Nigerian Languages, Bayero 

University Kano. 

Lawal, G. (2014). Raha a wasu waqoqin Aliyu Namangi. Unpublished M.A Thesis Ahmadu Bello 

University Zaria 

Muhammad, S.S. (2011) “Kwatancin Waqar Jiddul Ajizi (Qwazon Gajiyayye)” Ta Malam Shitu Xan 

Abdurra’ufu Da Waqar Kanzil Azim (Babbar Taska) Ta Malam Aliyu Namangi. Unpublished 

Master’s thesis, Department of African Languages and Culture, Ahmadu Bello University, Zaria. 

Mukarovsky, (1964). “Standard Language and Poetic Language” in D.C. Freeman (ed) Linguistics and 

Literary style. New York: Holt Rinehart & Winton.. 

Namangi, A.A. (1972) Waqoqin Imfiraji Juzu’i 1-9, Zariya: N.N.P.C. 

Nazifi, M.M. (2011) “Atharul-Lugatul Arabiyyati Fi Shi’iri Hausa: Aliyu Namangi”. Unpublished 

Undergraduate project, Department of African Languages and Culture, Ahmadu Bello University, 

Zaria. 

Sa’id, B. (1981) “Gudummuwar masu Jihadi A Kan Adabin Hausa” Unpublished Master’s Thesis, 

Department of Nigerian Languages, Bayero University Kano. 

Sankalawa, D.H. (2005) “Kwatanta Wasu waqoqin Aliyu Namangi Da Takwarorinsu Na Sani Yusuf 

Ayagi”. Unpublished Undergraduate project, Department of Nigerian Languages, Bayero 

University Kano. 

 

. 

 

 

  

 

 
 

Mohammed & Makama….. ..Int. J. Inn. Lit., Lang. & Arts Studies 14(3):53-58, 2026 


